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The Relationship of Multilayered
Gazes at the Boundaries of Space

The film Tokyo Ride (2020), featuring Ryue Nishi-
zawa from the world-renowned architectural stu-
dio SANAA, is a documentary architectural film
in the form of a road movie. On a day when heavy
rain falls all day, the film directors Beka & Lem-
oine take a ride in a car driven by Nishizawa and
visit the buildings he designed and some plac-
es in Tokyo. While Nishizawa appears to be the
main character, by the end of the film, we discover
that the true protagonist is his beloved Alfa Ro-
meo 1750 GT, named ‘Julia’. Julia, a vintage luxury
car, required quite a bit of care. The interior of Ju-
lia quickly fogged up as it was drenched in rain,
and the engine occasionally stalled. Nishizawa
drove with the windows open, constantly wiping
the windshield with a handkerchief. In an interview
with the film directors, he likened Julia, which re-
acts sensitively to external environments, to ar-
chitectural spaces. He expresses regret that mod-
ern cars focus solely on completely sealing the
interior to protect the driver, thereby disconnect-
ing the space. This highlights the fact that driv-
ers cannot engage with the outside world at all.
In contrast, Nishizawa describes Julia as a being
that embraces the ever-changing urban landscape
and climate. In this context, his busy movements
inside the car, which might seem cumbersome,
are actually a natural response to experience both
the interior and exterior together. He explains that,
like the sensations felt while driving Julia, indoor
spaces and the outside city should not be com-
pletely severed but rather interconnected. This
awareness of the connection between the exteri-
or and interior is one of the significant memories
that modern architecture has lost. In other words,
we should now take an interest in recognizing and
restoring the boundaries between the inside and
outside of any space. To understand the connec-
tion between the interior and exterior, we must
first identify the invisible lines that create their
boundaries.

Multilayered Boundaries and the Outside
The title of artist Soo Hong’s exhibition and work,
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View from Outside (2024), serves as a reminder of
the sense of boundaries between the inside and
outside of spaces that modern people have lost.
It is natural for this work, View from Outside, to
follow directly from the artist’s previous works,
Boundaries (2023) and Passing Across (2023), as
it leads to the process of recognizing the ‘bound-
aries’ of inside and outside, ‘crossing’ them, and
ultimately ‘gazing’. Installed in the Onsu Gonggan,
which was built as a private residence in 1969
and transformed into an exhibition space in 2020,
this work reveals both the temporal and physical
boundaries of the building’s interior and exteri-
or. Like Julia from the film Tokyo Ride, View from
Outside indicates that while the exterior and inte-
rior are divided within the architectural structure,
there is potential for connection. Furthermore, it
aims to show that this ‘outside’ is not singular but
can be multilayered.

This work, primarily composed of wooden beams
and LED lights, stands in a circular formation with a
dividing wall running through the exhibition space.
Although the two semicircular installations are
separate from each other, they appear to integrate
naturally when viewed from the garden outside the
building. This is because the wall dividing the exhi-
bition hall in two is hidden from the outside of the
building, and the circular arrangement is revealed
through the glass windows. Furthermore, there is
another invisible boundary between the outside of
the building and the exhibition space. Hidden be-
tween the interior of the exhibition space and the
edge of the current Onsu Gonggan building is the
facade of the old masonry building that was orig-
inally used as a residence. Between the old build-
ing’s facade and the newly created glass facade is
a narrow space wide enough for a person to pass
through. Visitors can enter this corridor-like space
and experience the work as if they are ‘circumam-
bulating’ it, a term that refers to the act of walking
around an object or structure in a circular fashion,
often seen in religious or ceremonial contexts. In
doing so, they realize that another ‘outside’ from
the past is actually concealed. They experience



the new boundaries created decades apart along-
side the boundaries of the past.

Generally, Korean architecture has developed a
spatial form that brings the outside in through a
technique called ‘chagyeong’. However, in con-
trast, Soo Hong’s work tells the story of various
conditions for viewing from ‘the outside’. It also
seems to question what and where can be consid-
ered the outside. Depending on whether one views
the work from outside the building, between the
old facade of the original structure and the new
building’s wall, or up close to the work, various il-
lusions of time and space occur. When looking
at the work from inside the exhibition space, one
sees what appears to be a supportive structure
resembling scaffolding, loosely supporting each
other. The artist’s primary medium, ‘light’, is ac-
tively used here as well. The ambiguous structure
with many openings shines brightly with light,
naturally creating an ‘interior’ space filled with it.
Inside the structure, the electrical wiring is left
exposed on the floor. According to the artist’s de-
scription, the main materials that compose this
work include not only wood and LED tubes but
also cables and “power strips”. This contains the
wit that this light comes not from sacred natural
light but from industrial electricity that we waste
in our daily lives. This work, which questions from
what ‘outside’ it is viewed, requires the audience
to move their bodies to create a multilayered ‘out-
side’ as a response. | recall here again the reason
for the trouble that Nishizawa, Julia’s owner, had
taken to open the window of the car and clean it.

The Work and the Relationships It Creates

View from Outside is not only the title of the work
but also serves as the title of this exhibition, much
like the title piece of a poetry collection. Therefore,
it is necessary to examine the other two forms of
works presented in the exhibition View from Out-
side as well. Behind the main space of the exhi-
bition, where the key work View from Outside is
placed, are two small rooms. In one room, photo-
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graphs taken by the artist during her spare time in
Disseldorf, Germany, are framed neatly and hung
on the walls. These photographs, which the artist
leaves as sketches, capture the urban landscapes
she observes daily and are categorized as “on the
road” on her website. The photographs seem to be
more about collecting abstract patterns of the city
rather than focusing on specific subjects. The ti-
tles of the photographs reference architectural and
spatial elements such as windows, shadows, en-
trances, walls, and shop windows. The geometric
order of the forms seen in large installation works
like View from Outside, Boundaries, and Passing
Across resonates with the series of photographs.
In this context, the photographs installed in the
small room at the back of the exhibition space ap-
pear to function as an index for the exhibition.
They seem to tag the temporal context of the old
building housed within the relatively new exhibi-
tion space of Onsu Gonggan, as well as the urban
context situated in the busy area of Hapjeong/
Hongdae. They subtly hint that the boundaries of
the space we call the outside can actually traverse
from Diisseldorf, Germany, to Seoul, South Korea,
and can cross between the interior and exterior of
a building.

Finally, let’s examine the most hidden space of the
exhibition, a small room containing the work The
Box without Mystery in the Box (2024). In the dark
room, a small wooden box emits rhythmic flashes
of light through a crack. While it shares the same
material form as View from Outside, it lacks the
‘power strip’. Thus, at first glance, it is difficult to
discern how the light escaping from the box is cre-
ated or what it signifies. However, the flickering
light suggests that something is alive inside the
box, evoking the imagination that condensed en-
ergy exists within. After some time, | recalled the
concept of a ‘Cabinet of Curiosities’, known in Ger-
man as ‘Wunderkammer’, in relation to this work.
The Wunderkammer, called upon as the origin of
the staged space or exhibition, felt like a condensed
space that houses the multilayered sensations
linked to the urban landscapes the artist has col-



lected in everyday life and the structures installed
directly in this Onsu Gonggan. In this way, the re-
lationships among all the works presented in the
exhibition resonate with each other, connecting
and expanding the exhibition’s themes of city-ar-
chitecture-space-box(cabinet).

Awakening the Context of a Place

Artist Jenny Odell writes in her book How to Do
Nothing that “cultivating a sense of place enables
the persistence of interest while simultaneously
requiring it.” As the author argues, this book em-
phasizes the urgency and importance of paying
closer attention to the physical places we inhabit,
advocating for an engagement with the actual world
rather than the digital one. Listening attentively to a
place means carefully observing the physical space,
re-sensing it, and securing multi-layered perspec-
tives of the surrounding world, as well as the time
contained within that space. View from Outside,
which is both a work and an exhibition by Soo Hong,
encourages us to understand the tension created
by the inside and outside of the spaces we need to
recover and to explore the contexts that this ten-
sion triggers. Furthermore, it seems she is on a
journey to expand this narrative to smaller objects
and larger cities. | believe this journey will contin-
ue through the artist’s initiative, connecting all of
us intertwined with the physical world of space.
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Q Jenny Odell, How to Do Nothing, translated by Kim Hahyun
(Pillow, 2019), p. 293.
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	web_view_from_outside_페이지_11-0
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